13:00

Klausies. Klausies. Cnywait: Tur ir kaut kas vél.
Telpa. Otra telpa 3pecb BHYTpH.

Vieta, kur apstakli BnucbiBatoT cebs

KaK 4To-To fipyroe, YeM Bbibop.

Listen. Listen. Listen: There is something else. /
A second space. A second space within here. /
A place where circumstances inscribe themselves /

as something other then choosing.

13:15

BHYTPM WK CHapyXu.
leksa vai ara.

BHyTpu Hapyxu. (Hapyxu.)
lekSpuses ara.

Inside or outside. / Qutside or inside. /

Inside the outside. / Outside the inside.

13:30

[ob6upasick fo agpa Toro, 4To ocTanoch

Lidz serdei tam kas mainas vai atkrit.

MpuHMMasn HoBble NPMBLIYKM, apglstot Apyroii BKyc
Bet mana méle nemainas. (Bet mana méle nemainas.)

Getting down to that core of what stays / Down to the core of
what transmutes or falls off. / Picking up new habits, acquiring

a different taste / But my tongue is still the same.

13:45

Verbala apzina crnaxuvBaeT u WwneT B ynajok
I1ztéles izbrinu.

HunuTo He peluaeTcs Ha ypoBHe yTBepXAeHMU
Nekas nerisinas principu limenT.

The verbal consciousness flattens and sends into decline /
The wonderment of imagination. / Nothing gets resolved at
the level of statements. / Nothing gets resolved at the level

of principles.

14:00

B nouckax obuero B onpegeneHumsx

Kur pécnacéji redz véstures wocce no attaluma
W'y Ka>kporo cBOM COMHEHMS.

Vienmer ir izvéle n Bbibop Bcerpa nUYHbIiA.

The search for solidarity in definition / Where the descendents see
history’s highways from a distance. / And each one has had
its hesitations. / There is always a choice and the choice always

is personal.

14:15

Cnoga nak atpakal.

No galvas izlijusie vardi Bo3Bpaluatotcs B yxo.

Cnoea atgrieZzas Ha MOl MaKyLUKY.

fl cnblwy pasHuLy MeXay cnoBaMu U UX izpratni un sapratni.

Words are coming back. / Words spilled out of my head are
coming back into my ear. / Words are coming back on top of me. /
| hear a difference between the words and their apprehension

or comprehension.

14:30

1 roToB YMTaTb CBOM CTPOKMN

Bt Seit ar tam un vienam.

Dazas saglaba distanci, lai pa3BuTb cBot TOYHOCTb
CBopa MeHs ¢ yMa B NonbITKe NpeAcTtaBuTth ux parak tuvu.

| am ready to recite my lines / Being here with them, and alone. /
Some maintain their distance to elevate their preciousness /

Driving me to madness in the attempt at drawing them too close.

14:45

Bcé Tak xe Hurge.

Bcé Tak xe klausoties pasa Saubas.
Tapat nenonakot K BbIBOAY.

Bcé Tak xe mepss telpu, ko pieprasu.

Still to be in no place. / Still to listen to
my own hesitation. / Still to come to no conclusion. /

Still to measure the room | claim.

15:00

MecTo roHuT cBOM npennocbuUikun

Ha ckpelleHun NpocTpaHCTBa U BpeMeHn
Pienemot katru no paréja

Viena mirkli kur visi més bijam.

Place casts out its premises / At the intersection

of time and space / Assuming each of the other /

In a single instant which was where we all were.

15:18

1 specs. (A 3geck.)

e-To TaM. ([pe-To Tam.)

Kur es atklasos

B paznuuHbix lidzibas nokrasas. (nokrasas. nokrasas.)

I'am here. / Over there. / Where | will reveal myself /

In different shades of similarity.

15:30

lekSpuses arpusé.

Arpuses iekspusé.

CHapy>u Hapyxu.

BHyTpwu HyTpa.

On the outside of the inside. / In the inside of the outside. /

Outside the outside. / Inside the inside.

15:45

Prom ar gaidam.

Prom ar knsiTBaMu no gorogopy.
Prom ar 3ay4eHHbIM NaTPMOTU3MOM.
Prom ar juridiskam brivibam.

Away with expectations. / Away with
indentured reaffirmations. /
Away with patriotism taught in school. /

Away with juridical freedoms.

16:00

Cnoga BbUIMBaloTCS ho manas galvas.

Vardi Bbi6poLieHbl B Mup atlec un atgrieZas.

Vardi klust TB&pabiMK 06bekTamMu

Bo3zBpawatotcsi 6yMmepaHrom — atgriezas ka bumerangs.

Words are spilling out of my head. / Words thrown out into
the world bounce and come back. / Words becoming like solid objects /

Are boomeranging back - boomeranging back.

16:15

Klast gaiss

Kur runa ieiet telpa bez ierunam.

Likt draudzibu uz parrunu galda vienmer ir fatala kluda.
Vienmer liels posts.

It gets bright where / Speech enters the room unconditionally. /
Bringing friendship to the negotiation table is always

a fatal mistake. / It is always a great disaster.

16:30

Bcerpaa Bpacnnox npUXoAnT COCTOSIHUE HOPMaibHOIO
M HaunHaeT TAHYTb BpeMs

Mo TeM Xxe 3NAUNTUYECKUM KOpPUAOPaM.

Ho A3bIK He CXOANT C yMa.

Always a surprise when a state of normalcy sets in /
And starts dragging time slowly / Through the same

elliptical corridors. / But language does not go crazy.

16:45

Tbl nsobpeTtaews yronuu, kad esi dzilos sidos.
Kad véesture krit bezdiben, utopijas uzpeld.
Bcé ewe Hy><HO caenaTtb

Korpa npuxopsT HoBble BUAbI CBO6GOAbI.

You invent utopias, when you are in deep shit. / When history
goes to an abyss, utopias emerge. / Everything is still to be done /

When it comes to a new species of freedom.

17:00

[axke B oguMHOYecTBe GalleH CIOHOBOM KOCTH,
CBo6ofia CTAaHOBUTCH TONIbKO B OTHOLIEHUM K Apyrum
Sakot no identitates blokiem

lestarpinatiem pasa.

Even in the solitude of ivory towers, / Freedom is only established
in relation with others / Starting from the blocks of identity /

Interjected in the self.

17:15

Bcé Tak e klausoties pasa Saubas.
Bcé Tak xe mepss telpu, ko pieprasu.
Tapat nenonakot k BbiBogy. (K BbiBOAY.)
Bcé Tak e Hurge.

Still to listen to my own hesitation. / Still to measure the room

| claim. / Still to come to no conclusion. / Still to be in no place.

17:30

Te nuesmu

lekSpuses ara BHYTpM Hapy>u
Velkot laiku ckBO3b Te e camble
3nAunTUYecKne KOPUAOPbI.

Here I am / On the outside of an inside inside of an outside /

Dragging time slowly through the same / Elliptical corridors.

17:45

Velkot laiku ckBO3b Te e camble
3nAnNTUYeCKne KOpUaopbI.
Velkot laiku ckBO3b Te ke caMble
3nAunTUYecKne KOpUAOopbI.

Dragging time slowly through the same / Elliptical corridors. /

Dragging time slowly through the same / Elliptical corridors.

18:00

Klausies. Klausies. Cnywait: Tur ir kaut kas vel.
Telpa. Otra telpa 3pecb BHyTpM.

Vieta, kur apstakli BnucbiBatoT cebsa

KakK 4To-To gpyroe, 4eM BblﬁOp.

Listen. Listen. Listen: There is something else. / A second space.
A second space within here. / A place where circumstances

inscribe themselves / as something other then choosing.



Neliela Gomeéras sakla atrodas 5000 km no Rigas. El Silbo,
Gomeéras salas svilpienu valoda, misdienas tiek apdrau-
d&ta un ir tuvu izzusanai. Process ir ciesi saistits ar sakaru
tehnologiju attisttbu un parmainam sabiedriba.

ELl Silbo ir sazinas lidzeklis, kas mutisko runu parveido
svilpienos. Sakotngji tas kalpoja sazinas nodrosinasanai
lielakos attalumos. Svilpiens var nodot zinu piecu kilometru
taluma, tada veida parraidot cilvéka balsi maksimali talu
bez jebkadiem tehniskiem paliglidzekliem.

20. gadsimta septindesmitajos gados ELl Silbo valoda bija
gandriz izzudusi. Ar tas pétniecibu saka nodarboties zinat-
nieki. Pateicoties skatijumam no malas, El Silbo valoda
kluva par raksturigu faktoru Gomeras salas iedzivotaju
kultdras identitates veidoSanai. Sakotn&jo kontekstu, kura
izmantoja svilpienu valodu, aizstaja ar jauniem kontek-
stiem. Jautajumam par $is sazinas formas jégu masdienas
nav viennozimigas atbildes, tapat ka identitates definicija
vienmer paliks tikai apgalvojumu liment.

Kiko Korea, svilposanas meistars, izpildis tekstu ar nosau-
kumu /estrédzis3actpsan, kas ir uzrakstits divas valodas-
krievu un latvieSu. Abu valodu skanas tiks parveidotas
svilpienos, neviena no tam neizrunajot ne varda. Valoda tiek
atvienota no subjekta un klust par tiru balsi. Dzirdét balsi
nozimé, pirmkart, pamanit kada klatbatni. Klausisanas
ietver sevi otra klatesamibas atziSanu. /estrédzis3acrpsan
norada uz “balsi ka materialu, kas ir identitates veido-
3anas pamata, ka arf ir vieta konfliktu risinasanai. (...) Te
izlilgums apvienojas ar parsteidzosu intimitati, akcente-
jot klausiSanos ka nesavtigu un intensivu darbu, jo Tpasi
tuvojoties otram.” (*)

(*) Brendona Labelles prieksvards Heimo Latnera gramatai: A Voice
That Once Was /in One’s Mouth, Errant Bodies Press, Critical Ear Vol. 6,
Berlin 2013.

Teksts: Heimo Latners, Judite Lauba
Tulkojums: Semjons Hanins, Péteris Draguns

Svilpo: Kiko Korea

Atbalsts: Skanu MeZs, Austrijas Izglitibas, makslas un kultlras ministrija,
Berlines Kultdras lietu Senata kanceleja, Eiropas Savienibas programma
Kultara, EUNIC, Gétes institdts.

Silbadores projekts ir ECAS Call 2012 uzvarétajs. ECAS jeb European Cities

of Advanced Sound ir Eiropas eksperimentalas muzikas festivalu timeklis.

The smallisland of La Gomera lies 5,000 km distant from Riga. Due to ever
evolving forms of telecommunication and social transformations, El Silbo,
the whistling language of La Gomera's native Guanches, is threatened

with extinction.

ElSilbo is a means of communication that transforms verbal speech into

whistles. Originally, it made communication across great distances possible.

A whistle can deliver a message across a distance of five kilometres, thus
transmitting the human voice as far as possible without the use of any

technical aids.

By the 1970s the language of EL Silbo had almost died out. And then scien-
tists began to research it. Thanks to this outside perspective, El Silbo be-
came an integral element in the formation of the cultural identity of the
residents of La Gomera. The initial context in which the whistled language
was used was replaced by new contexts. There is no unequivocal answer
to the question of the purpose that this form of communication serves
nowadays, just as the definition of identity itself will always remain a

matter for debate.

The master whistler Kico Correa performs the text /estrédzis3actpsn
(Stuck) — written in both Latvian and Russian — by emulating the sound
characteristics of the two languages in whistles, but without speaking
either language. Language is uncoupled from the subject and becomes
pure voice. Hearing a voice means, primarily, noticing that someone else
is present. Listening on the other hand already implies acceptance of
the presence of the other. /estrédzis3actpsn (Stuck] draws in “the voice
as a material base for identity formation as well as a site where conflict,
negotiation and surprising intimacy intersect. [...] Underscoring audition
as a charged and also generous work itself, especially for approaching
the other.” (*)

[*) Brandon Labelle, Preface in Heimo Lattner: A Voice That Once Was in

One’s Mouth, Errant Bodies Press, Critical Ear Vol. 6, Berlin 2013.

Text: Heimo Lattner, Judith Laub
Translation: Semjon Hanin, Péteris Draguns

Whistle: Kico Correa

Supported by: Skanu Mezs, the Austrian Ministry of Education, Art and
Culture, the Berlin Cultural Affairs Senate Chancellery, European Union
programme Culture, EUNIC, Goethe-Institut.

The Silbadores project is the winner of ECAS Call 2012. ECAS is European

Cities of Advanced Sound.
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